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of ill-nature. In the same way a key to Bianca's nature
is given [6] by the watching Lucentio, and her praise
is taken up by her father [7] when she leaves the Stage.
Gremio and Hortensio, left, as they think, alone, con-
tinue with a passage [8] which has no other juStifica-
tion than that it adds to the impression we have
already received of the two sifters, and when these two
are gone Lucentio's declaration of love continues the
theme. In the following scene [9], the first in which
Petruchio appears, the chara&er already established for
Katharine is continued by suggestion and implication
until the impression of her shrewishness is Stronger
than if both scenes had been devoted entirely to
displays of her evil temper. Neither Katharine nor
Bianca make any really important appearance until
the beginning of the second Aft, by which time the
audience knows precisely what it may expeft of them,
although Gremio, Hortensio, and even Petruchio are
Still capable of surprising the speftator who is un-
familiar with the play.
In this respeft it is interesting to compare Shake-
speare's elaborate .building up of the character of
Katharine with the simplicity of her introduction in
the old and comparatively crude play which was his
source. In this, The Taming of a Shrew, Polidor refers
to her thus:
And lie that hath her shall be fettred so
As good be wedded to the Diuell him selfe
For such a skould as she did never live.
Later in the play he calls her 'this Devilish skould/
Having taken such pains to establish Kathairine's